
  
 

The two co-editors of a budding film ‘zine 

are looking for contributors for the 

October issue, the unlucky 4th issue. But 

before anyone can review any films they 

turn up dead. The search begins for the 

identity of the killer as well as page filler. 

As the deadline approaches the body 

count and word count will rise. Will they 

overcome their crippling tetraphobia? 

Or succumb to the powers of the demon 

goddess accidentally summoned during a 

last minute crunch? This is Cinema 

Adrift Part IV: The Fourth Volume. 

Running Time: 94 minutes 

 

The video cassette is copyright material for domestic use only 

and may not be copied, sold, or hired to third parties. Any 

infringement of this copyright will be subject to prosecution. 
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Vincent’s 
Celebrity 
Crush 

Sandra Peabody 
(Last House on the Left, 

Massage Parlor Murders) 
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       home video and digital recommendations 

 

 

 

 

Should we vote Republican to ensure another horror film renaissance? TOPIC 
OF 
THE 
DAY 

  

 

 

4 



 

5 

“We were all 
sick fucks in 
that  movie.” 
-Jack Palance 
o n  h i s  t i m e 
filming Alone 
in  th e  Dark . 
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In order to get free shipping on vinegarsyndrome.com make sure your cart is 
over $35. Here are some ideas on how to do this. 

From the dudes behind The Body Count Continues and Hysteria 
Lives! is this amazing group of four slasher film loving friends who 
have provided audio commentaries for some of the slashers in 
Vinegar Syndrome’s library. These commentaries are just like 
watching these films with some good friends, enjoying the bad and 
the good of these types of films. You’ll be surprised to find a film 
immediately rewatchable when joined by The Hysteria Continues 
gang. Plus, the eternal battle between Siouxsie and Toya continues. 

If you’re ready to jump into the more penetrative side of their 
catalog, start out with these entertaining XXX films. These three 
films combine sex with insanity, delivering much more than 
titillation. In Dracula Sucks a man gets the vampire bite on his 
penis, which is so big it may as well have been his neck anyway. 
The release of Walt Davis’ Evil Come, Evil Go is actually a 
triple pack with two other films of his, the best of the three is 
Widow Blue. 

These are the films that make you believe anything is possible, 
and that it can be put on film. From a Christmas-set descent into 
a troubled man’s madness to a woman’s journey to find the 
world’s greatest dirty phone caller, these are some of the gems 
that Vinegar Syndrome have given the polish they deserve. A 
perfect introduction to the label and the range of stuff they’ve 
given loving treatments to.  

CART: Madman, Don’t Go in the Woods…Alone, 
Graduation Day, Night Train to Terror 

CART: Jungle Blue, Evil Come Evil Go (triple 
feature), Dracula Sucks 

CART: Runaway Nightmare, Christmas Evil, 
The Telephone Book, Raw Force 

 

31 Days of Halloween 
31 films in 31 days. Here is a calendar to help 

you plan your month. 

6 

Weekly Suggestions for Your 31 Days of Halloween: 

Slasher Sundays  

(Graduation Day, Final Exam) 

Bava Mondays 

(Rabid Dogs, The Girl Who Knew Too Much) 

Naughty Tuesdays 

 (Vampyros Lesbos, Nekromantik) 

Hammer Wednesdays 

(The Hound of the Baskervilles, The Mummy, 

Taste the Blood of Dracula) 

In Memoriam Thursdays 

(Shocker, Wes Craven’s New Nightmare) 

Freaky Fridays 

 (Lake Mungo, The Vanishing (1988)) 

Silent Saturdays 

 (Der Golem, A Page of Madness) 

NEWS: ARGENTO RESTORED 
 

In December of this year we can expect the 

definitive edition of Argento’s Deep Red (1975) 

from Arrow Video. Their brand new 4K restoration 

will be housed in a limited edition 3-disc set which 

includes 2 Blu-ray discs with both Director’s and 

Internation Theatrical Cut, but a third disc with the 

complete original soundtrack. 

On the other side of the pond we have Don May Jr. 

and his Synapse Films working on restorations of 

three Argento titles: Tenebrae (1982), Phenomena 

(1985), and Suspiria (1977). Being a passion project 

for May these will almost certainly be definitive 

editions as well. When asked what Argento title will 

be released first Synapse states the order of 

Tenebrae, Phenomena, and then Suspiria. 



 

 

 

 

 

LOST REALMS/HIDDEN SHADOWS 
(Jeremy Spahr, 2007) 
by Raven Mourning Dove 
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CLASSIFIED AD: 
If anyone is 

willing to part 
with their MINT 

condition copy of 
the December 1986 
issue of Playboy, 

the one with 
Barbara Crampton 
(I’d give her a 
cramp), please 

contact 
periodstainedheart6669@yahoo.com 

ASAP. 

Want to advertise 
in Cinema Adrift? 

We barter. 
 

Contact Us: 
cinemaadrift@gmail.com  



 

(Christoph Behl, 2013) 

Argentina 

98min 

(SABU, 2013) 

Japan 

85min 
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Zombie Ass 

(Noboru Iguchi, 2011) 

Japan 

85min 

 



 

 

This façade/persona prevails in The Innocents (l961) 
as well. In fact, the new governess’s “possession,” 
many critics argue, are her own projected hysteria 
stemming from her sexual repression (see, Robert B. 
Heilman, “The Freudian Reading of The Turn of the 
Screw; Ned Lukacher, “Hanging Fire”:  The Primal 
Scene of The Turn of the Screw in A Norton Critical 
Edition, 2nd ed., Deborah Esch & Jonathan Warren, 
c. 1999, 1966) One could spend countless hours 
studying the various critical arguments the novella 
instigates, but there’s no doubt The Innocents ranks 
as a rare gem. “This is absolute classic British black-
and-white horror, creepy and atmospheric despite—
or perhaps because of—the elegance and gentility of 
its visuals.  Adapted fairly freely from {the 
novella}…via William Archibald’s play and Truman 
Capote’s dialogue…” (The Innocents:  No. 11 best 
horror film of all time, theguardian.com/film/2010)    
 Henry James’s The Turn of the Screw is a 
ghostly possession in and of itself. There are 
“…numerous adaptations and reworkings in a variety 
of media, and these reworkings and adaptations have, 
themselves, been analysed in the academic literature 
on Henry James and neo-Victorian culture.” It’s an 
opera by Benjamin Britten, a ballet, a Broadway play 
directed by Harold Pinter, plus numerous television 
adaptations over the years. Recently, 2009, a BBC 
film adaptation by Sandy Welch joined the list. (see, 
Wikipedia.org for no less than 7 pages of details!) 
Clearly, we haven’t seen the last of it.  In Henry 
James’s own words from the preface to the NewYork 
Edition (c. 1908, Charles Scribner’s Sons) “The good, 
the really effective and heart-shaking ghost-stories 
(roughly so to term them) appeared all to have been 
told…the new type…the mere modern “psychical” 
case…clearly promised little, for the more it was 
respectably certified the less it seemed of a nature to 
rouse the dear old sacred terror." He then elaborates 
on how he does incite the dear old sacred terror…  

“…The exhibition involved is…a fairy-tale pure and 
simple… [it springs from] a conscious and cultivated 
credulity. Yes, James’s “once upon a time” begins with a 
prologue that captures us from word one, “The story had 
held us, round the fire, sufficiently breathless…on Christmas 
Eve in an old house a strange tale should essentially be, I 
remember…” He’s got us! We are around the fire, we are 
caught by a coziness of Christmas Eves remembered or camp 
fires-- roasting marsh-mellows, telling ghost stories to cast a 
remembrance of our own fears.   

In defense of Brando’s charismatic enchantment of 
the children in The Nightcomers, he’s entirely within James’s 
authorial “intent.”  “…I recognize again, that Peter Quint 
and Miss Jessel are not ‘ghosts’ at all, as we now know the 
ghost, but goblins, elves, imps, demons as loosely constructed 
as those of the old trials for witchcraft;…fairies of the 
legendry order, wooing their victims forth to see them dance 
under the moon.” (James, preface to New York Edition, 1908) 
And the moon dance that Peter Quint calls forth ends not in 
play, but in a macabre twist of fate. The Irish elf, Quint, 
tutors his young charges in the ways of nature, life and love, 
but suffers the horror of Miles and Flora’s misunderstanding 
of death. A true terror.      

 

 

# 

Wm Wilder contributes to Cinema 
Adrift and loves horror movies. 
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When Night Comes Falling: The Nightcomers (1971) 

by Wm Wilder 

There’s a scene in The Nightcomers (1971) in which Marlon Brando preens before a mirror 
preparing for a mysterious ceremony. The image itself is haunting. He is not full-faced gazing, 
but casually combs back his hair. He smooths it flat into a small pony tail at the nape of his 
neck, reminiscent of mid-18th Century Louis XV style. It’s Brando at his most deliberate 
intensity.  He turns profile to camera and picks up a generous hand full of flowers, crushing 
their petals. Slowly he rubs the crushed flowers inside his shirt, a perfume he sniffs before 
fastening his collar button. He pauses, furrows his brow and the tip of his tongue protrudes to 
gently touch his upper lip as he slowly opens and closes his eyes. He’s clearly in a deep, pensive 
mood. The entire scene reeks of charisma and sensuality. It’s easily three-quarters into the 
film--a sharp contrast to his courting skills in earlier scenes, ropes and all… 

 Michael Winner, directed Michael Hastings’ 
screenplay of The Nightcomers (1971). Winner respected 
Brando’s ability to subtly interpret Quint’s character. The 
actor and director, who met for this film, remained friends 
for life. Hastings envisioned a tale that’s a prequel to Henry 
James’s The Turn of the Screw novella (first published in 
serial form, Collier’s Weekly, 1898). The film received 
positive reviews. “Brando’s performance earned him a 
BAFTA Best Actor nomination” (britishhorrorfilm.co.uk). 
Now, the film feels dated, but considering the time period, it 
makes sense. Brando gives Peter Quint, the valet turned 
gardener, a far different personality than the ghost vision of 
the decade-earlier classic horror film The Innocents (l961), 
directed by Jack Clayton (hot off his success of Room At the 
Top (1959).  Some Jamesian perfectionists objected to the The 
Nightcomers use of the characters’ lives pre-novella, an early 
extrapolation of Reader-Response theory.  But, Hastings’ 
credibility stands on its own (see his film adaptation of Tom 
& Viv {l994} based on his stage play {1984} as well as 
numerous other fine works.)   
 Brando’s Peter Quint charms the children, Flora and 
Miles, as he tutors them in the ways of nature and the reality 
of death. He reminds them how he’s taught Miles to place 
bread crumbs in the palm of his hand to catch a sparrow. 
Some of his lessons border on voodoo—fashioning dolls of 
household members. He places pins in Mrs. Grose the 
housekeeper’s effigy.  She is Quint’s nemesis. Her goal is to 
keep him out of the house or, preferably, completely off the 
grounds of Bly estate. Despite her protestations, he’s already 
established himself as the children’s half guardian/half 
playmate. Although classified as a horror film, the actual 
horror is that Quint takes over parenting the children even 
before they are orphaned. Since their biological parents are 
too busy with their own desires, specifically what Quint 
classifies as “travel and machines.” They are left, as were 
most upper-class children of the time period, to be taken care 
of by hired help. When their Uncle, the legal guardian, leaves 
Bly, he makes it clear that even though Quint’s master’s dead 
(he was formerly valet to Miles & Flora’s father) and he’s out 
of his previous duties, he needs to tend the gardens and watch 

over the housekeeper, the governess and the children, 
“which should be employment enough.” Quint, in 
other words, despite Mrs. Grose’s intolerance and 
belief he is a ne’er-do-well, has been given free reign 
of Bly estate by its owner. 
 The film opens with Quint’s eerie whistle 
calling the children to play and discover the ways of 
nature. Later, he answers their questions with a 
frankness that is too abstract for Miles and Flora. He 
leads them into a labyrinth of misunderstanding. 
Their young minds’ failure to grasp metaphorical 
language traps them into concretized actions. Things 
that go “bump in the night” as he spies Quint with 
Margaret Jessel, the governess, don’t shock Miles.  
Instead, he engages his sister in what he believes he’s 
witnessed as “having sex.” He ties her to the bedposts 
and climbs on top of her, both of them fully clothed, 
comic relief juxtaposed to what we’ve seen previously 
in Margaret Jessel’s bedroom. When Flora protests to 
Miles wanting to undress her, he exclaims they have 
just bathed together recently.  He’s clearly confused 
because he believes with all his heart that Quint’s 
“always right” and what’s he’s viewed the night 
before must be how grown up’s have sex. He doesn’t 
understand the relationship between Peter Quint and 
the governess. When asked if he loves Miss Jessel, 
Quint tells them, “We just trick around, that’s all…” 
It’s more of a game--a force of nature breaking 
through Margaret Jessel’s classism and frigidity.  At 
night she succumbs to her need for Quint, but during 
the day she maintain her façade of being “a lady.”   
 37 

 

 



 

 
The Strain (TV series) 

 

Created by Guillermo del Toro and Chuck Hogan base on their novel trilogy 
The Strain (2009), The Fall (2010), and The Night Eternal (2011). 

 

11 
-Mara Norman co-editor of Cinema Adrift.  

 

  

 

Promiscuities 

(Jonathan Leder, 2014, 24min) – USA 
by Jason Suzuki 

 
Diane (Amy Hood) seeks help from a psychotherapist for 

her problems with addiction. His method is to sit her in 

front of a camera and have her open up about her past. 

What this does is open a psycho-sexual can of worms as 

Diane. The narrative is split between these tapes and 

narration from her husband Phillip (Phillp X Levine), 

recounting the suspicions and turns that manifest 

themselves with Diane.  

 

We get to watch excerpts from these tapes, from this 

perspective Diane seems a prisoner trapped in the 

television despite how free she seems when discussing her 

sexual neurosis, the seductive nature in which she tells the 

psychotherapist/the camera/the audience is certainly 

influenced by the fact she is being recorded. Delivered in a 

constant montage fashion are flashes of her infidelities. 

Quick moments where Phillip confronts the 

psychotherapist are the most plot-driven aspects to the film, 

choosing instead to deliver a feeling of the disintegration of 

their marriage through the recreation of desires and 

insecurities, as well as past traumas.  

 

 

 

Jonathan Leder is an erotic photographer, co-founder to 

Jacques Magazine, who has directed shorts before, but 

these were more along the lines of photoshoots at 24 

frames per second. Leder is very adept at creating a dark 

and sexual tone, mirroring that of Diane and Phillip’s 

confessions. The fantastic visuals seem almost second 

nature as is the case with photographers turned directors. 

Leder prides himself on creating visuals with little to no 

artificial lighting and minimal retouching.  

 

The director and lead actress have collaborated before on 

a magazine called “Fetishisms Manifesto,” inspired by 

under-the-counter nudie mags of the 1950s. And since its 

release last January have put out a volume two. Hood 

shows more interest in ventures other than modeling, 

ones that give her more space of expression. Leder and 

Hood are currently working on a feature film entitled 

American Ecstasy, which we can expect from the trailer 

available online to be darker, more explicit, and 

perversely sexy.  

 

You can buy Promiscuities online from Leder at 

promiscuities-movie.com. Included are the uncut tapes of 

Diane’s sessions.  

 



  

 

 

Anguish (Bigas Luna, 1988) – Spain 
by JJ Iaconetti 
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A Nightmare on Elm Street 3: Dream Warriors (1987) 
 
Story created by Wes Crave and Bruce Wagner 
Screenplay by Wes Craven & Bruce Wagner 
and Chuck Russell & Frank Darabont 
Directed by Chuck Russell 
Music by Angelo Badalamenti and Dokken 

By Mara Norman co-editor of cinema adrift. Her fall 
plans include revisiting Bruce Wagner’s Force 
Majeure (1991) and tackling his Dead Stars (2012). 

 

Wes Craven 
(1939-2015) 



 
 

Books for the Coffee Table 
(Glass or Otherwise) 

In light of two recent, contradictory studies, it is still 

uncertain whether there is a direct correlation between 

number of visitors with the quality of books left out on the 

coffee table. With origins tracing back to late Victorian era, 

the concept of low tables are also seen in practice during the 

Ottoman Empire and in 19th century Japan. Books started to 

be placed on these tables when it was discovered that the 

coffee cups took up a very minor portion of table space. 

 

References to books used to “lay in the parlor window” date 

as early as 1580 by Michel de Montaigne, and this reference 

referenced in The Life and Opinions of Tristram Shandy. It 

wasn’t until the 60s when the modern coffee table book was 

found, with “page sizes big enough to carry a given image’s 

dynamic” by Sierra Club director David Brower and his 

idea for a series of books with nature photography and 

writings. 

 

Now these conversation pieces are thriving, transcending 

the negative connotations used by de Montaigne and now 

transcending the association with a function solely for 

entertaining guests. The modern coffee table book is now to 

be used for reference material as well as to archive whatever 

the images may be. This act of preservation can be found in 

Thomas Hodge’s collection of VHS cover art and Dark 

Horse comics collection of The Art of Satoshi Kon, the late 

filmmaker responsible for masterpieces like Perfect Blue 

and Tokyo Godfathers. These books are large enough to 

give enough space for readers to discern every detail in 

Kon’s art as well as these VHS covers, which sometimes, or 

most of the time depending on your taste, had a better cover 

that the film housed inside could never live up to. On a side 

note, Darren Aronofsky’s letter of condolences to Kon’s 

friend and producer, Masao Maruyama, is not quite the 

introduction advertised on the cover and further proof that 

Arronoifsky should put up the funding to finish Kon’s last 

work, which has been on hiatus since 2010. It’s the least he 

could do after the unofficial remake of Perfect Blue called 

Black Swan. Not yet out at the time of this writing, Nicholas 

Winding Refn’s The Act of Seeing seems to be in the 

preservation mode yet with a more personal, fantasy aspect 

to it. From his collection of rare American exploitation film 

posters, Refn recreates what he felt it would have been like 

to walk down 42nd street, in the hopes to change the way we 

see these films. 

 

And what better way to start conversations than a 

photography book of girls licking doorknobs? If you’re into 

importing oddities this collaboration between artist Ryuko 

Azuma and photographer/doorknob girl Ai Ehara is 

something to scour eBay for. The photos are simple yet tell 

mini stories (the clothes, the items on the floor, the location 

of the door), parodying manga tropes. And finally, Scott 

Campbell’s series of great movie showdowns returns with 

the third installment: The Revenge. 

When you’re not lying under the table, 
check these books out: 

The Act of Seeing 
Nicholas Winding Refn 
FAB Press 
324 pages 
12 x 1.5 x 14 inches 
MSRP: $100.00 

The Art of Satoshi Kon 
Dark Horse Manga 
136 pages 
9.3 x 0.7 x 12.4 inches 
MSRP: $29.99 

VHS Cover Art: 1980s to Early 1990s 
Thomas Hodge (The Dude Designs) 
Schiffer 
264 pages 
9.1 x 1.0 x 11.8 inches 
MSRP: $34.99 

Great Showdowns: The Revenge 
Scott Campbell 
Titan Books 
144 pages 
7 x 0.6 x 7 inches 
MSRP: $14.95 

ドアノブ少女 (Doanobu shoujo) 
Ryuko Azuma & Ai Ehara 
Asupekto 
136 pages 
8.2 x 0.6 x 5.8 inches 
MSRP: ¥1619 
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Artist: Caleb Harms 

www.facebook.com/calebharms1996 

The Further 

--Anguish 

--Promiscuities 

--The Nightcomers 

--Miss Zombie 
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--El Desierto 

--LOST REALMS/HIDEN SHADOWS 

--Sometimes Aunt Martha Does Dreadful Things 

--Nightmare Weekend 
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Brian De Palma’s Split-Screen: A Life in Film 
Douglas Keesey 
University Press of Mississippi 
362 pages 
6.1 x 009 x 9.2 inches 
MSRP: $55.00 

Despite being deeply embedded in the pop-culture conscious, films like 

Carrie, Scarface, and The Untouchables are seen as stand-alone cult 

classics, the man behind the films overshadowed. Just recently I have 

started to go deeper into De Palma’s body of work, and above all really 

start to appreciate it. Douglas Keesey’s book, Brian De Palma’s Split-

Screen: A Life in Film, could not have come at a better time for the guy 

who in the past two years has discovered the joys of The Phantom of 

the Paradise, Blow-Out, Body Double, and Snake Eyes. Yes, Snake 

Eyes. 

 

Keesey’s starting point is the device De Palma is most commonly 

associated with, the split-screen. Keesey sees De Palma’s films 

constructed around splits; even De Palma himself and how his films 

have been viewed as a series of splits. Whether it’s 

Independence/Hollywood, Originality/Imitation, Feminism/Misogyny, 

and Humility/Megalomania, De Palma’s films are contextualized 

around these ideas, drawing from facts from De Palma’s own life. 

Keesey knows it’s not the only way to read these films but felt as though 

De Palma has never been considered a personal filmmaker like how his 

contemporaries (Spielberg, Coppola, etc.) were and are. 

 

But the book doesn’t just focus on biography as film criticism, it looks 

at these films from many angles: filtered through details of De Palma’s 

upbringing, through the lens of his other films, and even singular film 

analysis; for instance when discussing all the possibilities of meaning 

the use of split screen may have for the prom scene in Carrie. In one of 

the best chapters of the book, the one about Body Double Keesey gives 

an amazing analysis, looking at the similarities between hero and villain 

(something that De Palma seems to constantly return to) and looking 

past the Hitchcock references, seeing the film as De Palma’s own where 

he finds his own voice and explores voyeurism in a much more meta 

fashion than Hitchcock did.  

 

The book is divided into individuals chapters devoted to a single film, 

presented in chronological order. The book can be read front to back but 

thanks to some careful repetition, each chapter can be read and enjoyed 

on its own. You can go through the book as you watch De Palma’s films 

in whatever order you want. When De Palma uses split-screen you can 

look at which side you want, making it fitting that there is a similar 

freedom applied, unique to the format of a book.  

I liked Passion when I saw it; after reading Keesey’s chapter on it I now 

appreciate the film. Keesey gives each film, whether considered major 

or minor, a fair chance. Who else besides the French gave Mission to 

Mars a fair shot? 

If you are wondering whether this book is right for you here is an excerpt 

from the introduction: 

De Palma once expressed the fear that he will forever be 

“remembered by everyone as a misogynist and as the man 

who ripped off Hitchcock.” He came to believe that most 

critics have these “preconceptions” about him “going in” to 

his films, which they review “against their preconceptions”; 

“they don’t really watch” the films. This book was written for 

those who want to watch the films.  

“
” ” 



 

Bilocation (バイロケーション) 

Fatal Frame (劇場版 零 ゼロ) 

Asato Mari, 2014 

Where to see them: English subtitled Chinese imports. 

 
Does the lack of American remakes of recent Japanese horror films 

signify a decline in quality? Or has the remake focus been placed 

elsewhere (the 80s slasher)? Our recent J-horror exports have been 

the over the top gross outs from labels like Sushi Typhoon (which 

Nikkatsu seems to have let die after quality releases like Cold Fish, 

Karate-Robo Zaborgar, and the apex that is Mutant Girls Squad). 

But these films were more J-gore than J-horror, which was more 

dread than anything so explicit. Asato Mari seems to have been 

quietly making these kinds of slow-burns that seek to unnerve 

rather than shock. And it’s not a surprise given her studies under 

Kurosawa Kiyoshi and scriptwriter Takahashi Hiroshi (Ringu).  

TOKYO BATSU 東 京 罰 

Asato Mari: A Bright Voice in J-Horror 

2014 saw the release of two standout titles from the Okinawa born Asato: the exploration of alter-

egos and divides in individuality that is Bilocation and the film adaptation of popular video game 

series Fatal Frame, in which cameras allow us glimpses of the ghosts that haunt us. Fatal Frame 

gets high marks for possibly being the best videogame adaptation although the core mechanic of 

the game does not feature at all in the movie, arguably a necessity when evaluating the transition 

from this medium to another. But what we do have is a great film that choose not to accent its 

creepy visuals with hard music cues, but rather lets them be. It’s not much more than creepy, the 

fact that it doesn’t strive to make the heart race is a welcome change of pace for horror films, and 

is inherent to Asato’s focus on the characters wrapped up in this supernatural mystery taking place 

in an all-girls school where budding romances form, being developed along with the mystery. 

 

Bilocation on the other hand, while focusing on mood rather than jumps, takes an ambitious 

premise to explore a similar theme to that of Cure; the manifestation of our repressions. In Asato’s 

film these manifest in bilocations, doubles that appear in the vicinity of the original, able to lead 

their own lives. Mizukawa Asami plays a woman wanting to enter a painting competition who 

around the same time meets and marries a young blind man. What we see is her divide between 

being a wife and pursuing the completion of her painting. Asato doesn’t let this divide be that tired 

though, showing it’s not as simple as that binary. Most films deliver the statement that these two 

things can’t coexist, in Bilocation it is the characters who put limit themselves with this mindset. 

The version I saw came with two endings, one manifesting itself after the credits as if it were a 

bilocation of the film itself, complete with its own credits and alternate takes on scenes. 

Asato Mari Filmography 

 Samurai Chicks (2004) 

 The Boy from Hell (2004) 

 Have a Nice Day (2006) 

 Twilight Syndrome:  

Dead Go Round (2008) 

 The Grudge: Girl in Black (2009) 

 The Chasing World 3 (2012) 

 The Chasing World 4 (2012) 

 The Chasing World 5 (2012) 

 Bilocation (2014) 

 Fatal Frame (2014) 

 

Asato Mari, to continue the Kurosawa 

link, seems to be in her Suit Yourself 

or Shoot Yourself phase, on the 

precipice of her Cure. Even now 

though, she is more than due for some 

more recognition, something that is 

likely to not happen on the scale of a 

Kurosawa Kiyoshi thanks to her not 

abandoning the horror genre at this 

time. But don’t let yourself miss out on 

the development of an exciting voice 

in J-horror or otherwise. 
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LOW BUDGET HORROR FILMS 

 

by Mara Norman 

 

TOAD ROAD (2012) directed by Jason Banker 

I AM A GHOST (2012) directed by H.P. Mendoza 

BEGOTTEN (1990) directed by E. Elias Merhige 
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Vincent’s 
Celebrity 
Crush 

Linnea Quigley 
(Night of the Demons,  

The Return of the Living 
Dead) 
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MISSING: 

LAST SEEN: ??? 

IF FOUND PLEASE LET US KNOW 
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M E A T 

             IS 

MURDER 
 

 

 

Let me set 
things up for 
you. It’s the 
future. Like, 
t w o  w e e k s 
from now. Gas 
prices are at 
an  a l l - t i m e 
high. Nobody 
d r i v e s 
anymore. Not 
even truckers. 
And a trucker 
who doesn’t 
d r i ve ,  we l l , 
you know. And 
you know that 
saying, ‘If you 
can’t take the 
heat get out 
o f  t h e 
k i t c h e n ’ ? 
Peop l e  s t i l l 
say that but 
t h e y  d o n ’ t 
d r i ve  c a r s . 
A n d 
t e e n a g e r s 
having sex in 
c a r s ?  T ha t 
still happens 
too ,  but  in 
graveyards . 
C a r 
graveyards . 
Th is i s  the 
story about 
the man who 
d e c i d e d  t o 
c h a n g e  a l l 
that .  I t ’ s a 
story about 
his invention. 
It ’s a story 
about society. 
It ’s a story 
a b o u t  y o u .  

The Parody and the 
Politics of Blood Car 
(Alex Orr, 2007) 

 

  

All film pitches featured here are property of Vincent D. Vilein. Sole ownership 
of the pitch belongs to Mr. D. Vilein and no one else. Cinema Adrift and 

Schlitty’s Incorporated do not own and do not necessarily share the opinions and 
views expressed by Vincent D. Vilein and the contents of his film pitch. 

 
If you are interested in optioning this pitch please contact Vincent D. Vilein 
either through his website, his FaceBook profile, or his professional email: 

periodstainedheart6669@yahoo.com 

Dear prospective film buyers, 
 
It’s Friday and we all know what that means: the teenagers will be especially 
carefree until homework resumes Sunday night and Monday morning. We focus in on Candy 
French, a high school senior with poor grades and a bra size to match. After PE class 
we see her interact with her friends in the locker room showers. Her goth friend 
Darcy sits by the lockers while Candy showers with childhood friend Becca and her gay 
guy friend Alan. This weekend Candy’s parents are out of town and that means the 
pajama party to end all pajama parties will be had, along with wet and sloppy pizza 
and the goodies in mom’s pill/liquor cabinet. Little do these teens know that the 
kids’ elementary school teacher, Mr. Finley, is ready to enact his murderous plan for 
revenge on his former students. And little does the killer know, that Candy has some 
plans for the pajama party as well. 
 
My first choice for the teacher would be Brad Pitt, but if he is unavailable Ryan 
Gosling is my strong second choice. As a third option I am willing to star in this 
film. The gay friend should be played by the gay guy in Glee and likewise for the 
goth character. With Candy it should be an unknown actress, fully committed to the 
role and the nudity required. Jennifer Lawrence would be a great get for Candy’s 
friend Becca.  
 
What makes this film so exciting is that it is a brand new take on the 80s slashers 
that I grew up on while at the same time being one of those types of films. The 
killer will utilize teacher-centric manners of murder like clapping together two 
blackboard erasers with spikes in the middle. And he also carves a grade into the 
foreheads of his victims, something that Candy doesn’t figure out the significance of 
until the third act of the film. 
 
The first letter of the characters names play into the order in which they are 
targeted by the teacher. Throwaway character Female Student 4 is the first to go, and 
then Darcy (murdered by a brutal text book bashing), and then an unsuccessful attempt 
on Candy’s life which leads to Mr. Finley murdering a kid whose name starts with C. 
 
Snooping around in Candy’s room while she is taking a shower, Alan and Becca discover 
Candy’s diary. After reading the entry about her budding sexuality, they discover 
entries written for the coming days, detailing Candy’s visits to each of their 
funerals. Realizing the intentions of their friend for holding the pajama party, Alan 
and Becca now have to run away from two killers: Mr. Finley and a towel-clad Candy, 
whose weapon of choice is the lid to the toilet tank. Candy and Finley forced to 
fight one another while also chasing their targets. We fade to black. 
 
At the end Candy’s parents pull up to their house. Inside they look around, empties 
pizza boxes stacked by the front door. “Looks like someone had a pajama party” says 
the dad. Candy is in the kitchen, eating cereal. Candy’s mom notices the oven is 
self-cleaning. “How was your weekend?” asks the mother. Candy smiles and starts to 
laugh to herself. Upstairs we track into Candy’s room, the body of Mr. Finley stuffed 
under her bed. All of sudden he opens his eyes. Cut to black. Credits roll. “I’m Not 
Okay” by My Chemical Romance plays. 

Bitching and Pitching: Pajama Party Holocaust 
 

by Vincent D. Vilein 
(screenwriter Diddling the Devil’s Pussy, author Poop on Pop) 

 

The Asshole Ratio: Blu-ray 
by Jason Suzuki 
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Artist: Nick Arno 

instagram: @nick_yaaaas 

Down the Rabbit Hole 

--Blood Car 

--Penance 

--Toad Road 

--I Am a Ghost 

--Begotten 

--Dressed to Kill 

--Blood and Black Lace 

--The Beyond 
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Artist: Mike Dunn 

instagram: @lookatmahshit 

Through the Looking Glass 

--Thesis 

--Behind the Mask:  

    The Rise of Leslie Vernon 

--TETSUO Trilogy 

--The Tenant 

--Cure 

--Sharknado 3:  Oh Hell No! 

--Ghost World 
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T E T S U O  T h e  T r i l o g y  R e v i e w 

by Matt Strackbein 
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