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doom for any sort of balanced relationship and Blainey is entertained, clearly
seeing himself as the one free from that sort of thing. This sort of marriage
dynamic is repeated with Alec McCowen’s Inspector Oxford and his wife when
he spends as much time figuring out the identity of the neck-tie killer as he does
on how to escape the exotic meals his wife prepares for him, sometimes
simultaneously. The guard at the courtroom doors can’t help but poke his head
in to hear the verdict, men at pubs can’t help but discuss the inner workings of
a sex murderer, and husband and wife discuss such things over helpings of pig
feet. The watchers and the gossips are the heart of Frenzy.

Hitchcock sees the personal benefits of such talk. Is it really taboo when clearly
these things occupy more time and thought beyond their appearances in your
average Hitchcock picture? Outspoken speculation is the verbal variation of
voyeurism and as Frenzy would have us believe it is just as fun and entertaining
as the acts themselves.

Structurally the film is like Psycho 2.0. Within thirty minutes we are nudged
again and again to think that Blainey is the killer before the reveal that Rusk is.
From here we have three intertwining films: the one in which we follow the
actions of a killer (Psycbo, Dial M for Murder), the wrongfully accused man
on the run film (North by Northwest, The 39 Steps), and the investigation
of sex crimes that has become a 70s genre staple thanks to the efforts of nearby
Italy. The fact thac all three of these things spiral downward together make for
a case that Hitchcock was just as good at pacing an overall film rather than just
a set piece at a time. Its closest parallel would have to be Bava’s Blood and
Black Lace as both have the mysterious distinction of circumventing slasher
tropes before the genre really ever came into being. 3¢

Men like This leave No
STONE UNTURNEA iN THEIR
SEARCH foR THEIR
disqusTiING GRATIfiCATIONS.

On the following two pages is the murder portion of Rusk’s rape/murder of
Brenda. From her scream of realization to the famous shot of her lifeless
corpse, tongue locked out of her mouth, there are thirty-two cuts taking place
over the course of approximately one minute and six seconds of screen time.
Just like the scene as a whole we constantly switch between perspective of
victim and murderer. This method of intercutting madness evokes the title
more than any usage of the word in a piece of dialogue could ever do.

: Alfl'eda W rolach giownych: Jon Finch,
Alec McCowen ,Barry Foster
[ ]

ocka

Produkda: Universal

Delgeniodel terror...
una escalofriante y mortal pelicula de suspenso!
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Mulriple Maniacs

(JOHN WATERS, 1972)

by MARA NORMAN

Watching John Waters second film Multiple Maniacs is
like going to a good rock show. It is in your face with
energy, excitement, bits of humor and flashes of terror.
This pre-Pink Flamingos (1972) feature length film made
on a budget of $5,000, shot on 16mm black and white
film, moves along with an unrelenting pace. Just when you
think you've seen it all, it keeps pushing through,
pounding and surging along, aspects shocking even for
2016 standards. What is so refreshing about watching it
now is a kind of purity that comes through. It has a
freshness to it that is highlighted by the ramshackle use of

the camera, locations and acting.

I don’t think a filmmaker today could make a film this
pure; this film has a kind of innocence and straight-
forwardness that is evident in its visual approach. It is not
self-conscious or overly self-aware, it is just a straight on
assault like a good rock riff in your face. And the rock star
of the show is Divine; demanding all the respect she
deserves. She holds her rock star status even when the
environment she exists in disrespects and violates her on
many levels. She is a wild killer on the loose fighting back
with all the glory she has to give. The story takes on
conventions of the times and annihilates them leading us
on a wild ride. The refreshing aspect of the film is the

humor underneath, humor and horror mirror one another

pushing conventions of the day. No one is off the hook
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from wild hippies, conventional straight laced citizens, the
police, the church, the National Guard and the city streets

themselves.

In an interview with John Waters by Nigel Smith in the
guard[an Aug 3, 2016, Waters talks about a recent screening of
the newly restored film, “Maybe it works better now than it did
then . . . People secemed startled by it, and it was an audience
that had seen everything.” That s an interesting thing I noticed
while Watching the film with an audience on the big screen
(thank you Alamo once again!). That this ‘dated’ film has a
freshness to it that works beyond the fun of watching old b-
movies. To me this film as art holds up with flashes of insight
cutting through with a freshness that our done-it-all seen-it-all
post digital landscape often leaves behind.

This newly restored print was released by Janus Films and will
eventually be available on Blu-ray from the Criterion
Collection.

Review by Mara Norman (co-editor of cinema adrift) suggests a
double feature of Multiple Maniacs and The Lobster.




A year ago...
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Cure review

CREEPY (KiyosHi Kurosawa)

by Jason Suzuki

After a criminal psych-evaluation/hostage
situation that goes wrong, detective
Takakura (CUT's Hidetoshi Nishijima)
now lives a quiet life in the suburbs with
his wife Yasuko (Yuko Takeuchi). He
works as a criminal psychology professor at
a university but his boredom leads him
back into investigating an unsolved case for
fun. Meanwhile Yasuko's stay-at-home
boredom has her wanting to get to know
her new neighbors on the left and right of
the house. After being told flat out by one
homeowner to keep to herself she starts to
fixate on the alternating charm/odd
behavior of other neighbor Nishino (recent
Kurosawa regular Teruyuki Kagawa). Both
storylines will converge when Takakura's
suspicions mount about Nishino. This is
Kiyoshi Kurosawa's The Burbs and apart
from the dtle it is fantastic, combining his
recent experiments with the masterfully
Controﬂed long [akes OF d[ead found in
Cure. What
consistently high quality output, is his

remains,  despite  his
greatest use of genre for the exploration of
social concerns.

Based upon the novel by Yutaka Maekawa,
this follows in the footsteps of other
Kurosawa works based on popular novels
Real and the closer in tone Penance.
Judging from a plot synopsis of the book,
Kurosawa has stripped it down and taken
out most of  the coincidental,
interconnected elements in favor of a focus
on tone and thc Smﬁll cast Of Charactﬁfs.
Kagawa gets to shine as the neighbor, both
a testament to his abilities and the meaty
deviousness of the character. But the real
focus here is on husband and wife
Takakura and Yasuko. Even though it
comes off as yet another example of a
poorly borrowed English word, it directs us
to the central concern of the film: how does
intuition interact with social courtesies,
especially when the suspicion becomes
increasingly believable. Why attempt to
interact with your neighbors and build a
community when you might be right about
their ulterior motives? Or is this suspicion
without grounds and potentially positive

connections will be left unsought? Kurosawa
weaves these questions expertly and
maintains the fun of the thriller genre at his
own pacing,.

There is a sense of humor to how Takakura
reinserts himself back into the world of
killers and investigations. Sitting at his
university desk with nothing to do he asks a
COlleaguC What PI'O[:CSSOI'S do Wheﬂ not iﬂ
class — "Work on research projects” is the
answer. Instead of starting his own Takakura
gets up and leans over his colleague's
shoulder, asking what he is doing on his
computer. This is how he is introduced to
the unsolved case of a little girl's missing
family. What begins as a hobby to get the
adrenaline going again from a safe distance
catches the attention of an old detective
friend Nogami (Masahiro Higashide) that
gets Takakura access to the girl whose fami]y

had disappearcd.

In What Should bC COﬂSidC[Cd thc ﬁlm‘s
minimalist centerpiece, Takakura conducts
an evaluation of the girl, now six years older
from the disappearance of her family and
approaching the wwilight of her teens. All
done in a single, roaming take from a
distance, this is Kurosawa one upping the
interrogation/hypnosis sections of Cure. He
ups the complicated staging and blocking of
actors and introduces the element of
unrealistic lighting to produce probably the
only time in the film where the title could
refer to fright rather than intuition. If
Kagawa can't stop shining as weird neighbor
Nishino then this is when the rest of the film
gets to steal the attention.

Creepy feels the most like Kurosawa's J-
horror titles that made him famous but it
retains the cold distance and abstraction of
his recent work. It is both a return to
previous form but more of the same for the
director. This combination makes it his best
film since Tokyo Sonata and his most
surface level entertaining since Seventh
COdC or even furthcr bﬂck Wlth the gOOPY
Doppelganger. Fans should enjoy this one
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un film de

NOBUHIKO

Driftring ClassrRooms/
Telekineric Idols:

The OTHER Films

[
NObUHik(;) ObayasHi

Despite the cult status afforded to his first feature film Hausu, barely
anything of Nobuhiko Obayashi’s other work has been given stateside
release, or any non-Japanese speaking part of the world for that matter.
If you lacked internet search capabilities it would seem Hausu was the
only film he ever made, or the only film of note — two separate theatres
in Denver are playing it this October at the time of this writing.
Criterion’s release of Hausu includes a major experimental work of his
entitled “Emotion.” And Janus Films also has the rights to Obayashi’s
1998 version of the Sada Abe story but who knows if that was an
intended extra on the release of Oshima’s more well-known version.
Regardless, the lack of distribution for his work speaks less to the interest
in the man behind this gloriously playful cult-film and more to the
fetishizing of oddities from the far-East, almost a hipster version of
Edward Said’s concept of orientalism — tunnel vision towards a specific
type of content. And this is a shame as there is not a better example of
the intersection of commercial filmmaking and experimental techniques
than Obayashi’s oeuvre.

If a good portion of experimental, non-narrative film is
concerned with the actual form and construction of a film, having a
filmmaker start out in both that world of DIY, low-budget formal
experiments and then later the world of commercial advertisements will
make for narrative features which are products of this unusually specific
case smdy. A recent example, though not quite as extreme, is that of
Derek Cianfrance who studied under Brakhage and would go on to
make movies with Ryan Gosling.

The amount of fan-translated Obayashi films to be found
online and the 2015 retrospective of his work with New York’s Japan
Society signify an interest in his work beyond the idol-ready girls, the
haunted pianos, and the integrations of stop-motion and surreal
backdrops, all of which can be found throughourt his career. Obayashi
has found himself in a strange niche within the already niche world of
imported Japanese film but it’s one that could easily be marketed to an
audience who had no interest in considering him more than a one-hit
wonder. And what's easier than slapping some text onto the DVD/Blu-
ray cover stating: From the director of Hausu?
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Obayashi: A Brief Timeline

Seen as a test run for The Girl Who
Leapt Through
showcase for Hiroko Yakushimaru
(Sailot Suit and Machine Gun) is

a tale 0f adOlESCEDCC El[ld the

Time, this

» increasing academic  pressures

=~ placed on Japan’s youth wrapped up
il in the story of a schoolgirl becoming

familiar with her newfound psychic
powers. Highly recommended.

School in the Crosshairs

The Island Closest to Heaven
KEICWHITAREWE

k(A LTI

The Drifting Classroom
ERRE

1987

Furimukeba Ai B bh 26 Kenua B e
\‘ l . o h fal = Gll!.la ll!l D WP ~— (il
;; 7)8 Lt lif 1981 DEF=Y His Motorbike, Her Island

L d

The Eye’s Visitor
Eo s oihfE

1984

=3

weili,
The Deserted Gity

BDFH—bnA, BEDOE
1986

)

1977 Exchange Students | =™ April Fish

Also known as Black Jack gERE 1984 Four Sisters MA DR
after the titular skin- 1882 ik IR 1986

grafted rogue doctor of s

Osamu TCZLII‘(H'S “le ﬁil’l Whn lealll ]985 F J

oo Fusa fim and Through Time

ostensibly his first ctruly BZAT20%

commercial feature s ,

worth noting for the ' P

above reasons. Also Jo '-L i for the Field
Shishido plays Black Jack. ound for the Fields,
Obayashi motifs such as Miss Lonely the Mountains,
pianos and  eyeballs, SVLAIES and the Seacoast

established in his previous

work, will only continue The pdventures of Kosuke Kindaichi
on from here.

EH—-HMUP OB

1979
The prospect of Obayashi taking on Japan’s pre-
| eminent dandruff challenged private eye, probably
most well-known for Kon Ichikawa’s 1976 film,
4 should be as enticing as The Eye’s Visitor. The
final product is a blending of many Kindaichi
stories and features a cameo from Toshiro Mifune

as the silent film version of Kindaichi.

ol
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1985 HPE P EFRDE
Starting in the 60s there became a trend 1986
in pop culture to feature cute, adolescent
starlets, or rather idols, in film and TV.

N

3
The Discarnates
BEAF-BLEDE
1988

The 80s and 90s saw the heyday of this
trend and Obayashi was most certainly a
part of it. Miss Lonely, a vehicle for
Yasuko Tomita, features Obayashi regular
Toshinori Omi as a schoolboy who keeps
encountering the epomymous white-

faced, prank prone girl.









THe Girl in THE IRis:
Two HORROR Musicals
STARRING JessicA HARPER

by Jason Suzuki

After two unsuccessful attempts to interview Jessica Harper, Jason instead pressed on,
unceasingly without desisting, to write about his love for the actress who debuted in
De Palma’s °74 musical Phantom of the Paradise. Continue at your own risk and

SRR - AN
efore she became the face of ballet
B student Suzy in Suspiria, Jessica Harper
quietly stole the show from De Palma,
William Finley, and Paul Williams as aspiring
singer Phoenix in De Palma’s Phantom of the
Paradise. The only person she doesn’t upstage
is Gerrit Graham’s Beef but then again not even
Tim Curry’s Frank N. Furter could accomplish
that a year later.
Due to her musical gifts Harper had found
success on the stage prior to and concurrently

save your judgements for the comments section below.

with her budding film career. ‘74/°75
was her debut year starring not only as
the female lead in Phantom of the

Paradise  but featuring  alongside
Richard Dreyfuss in the sexually frank
Inserts . But now that the heights of her
film career have passed — she now runs a
successful website featuring her cooking
recipes and a number of albums of
children’s music she writes and performs
— her name does not appear among the
scream queens of the 70s. Despite the
starring role in Argento’s most popular
film, Harper’s name does not come up
with  Curtis, Blair, Langenkamp,
Quigley, and others. For
sometimes it only takes one iconic film
to reach that cult recognition. But it’s
her unique presence which accounts for
this inability to pigeonhole her:

a few,

equal parts fragile or cool on the

outside yet strong and sometimes
sinister on the inside is a combination
that makes her a joy to watch and could
account for why so few directors were
able to utilize her properly. As far as
genre films go she would play in 1979’s
The Evictors (included as a bonus
feature on Scream! Factory’s release of
The Town that Dreaded Sundown) as
well as Spielberg’s The Minority
Reportand an episode of Tales from the
Darkside. But the musical has also

reoccurred throughout her career; she
1979

was an understudy in the

Broadway production of

was featured alongside Steve Martin in
But the best
showcase of her talents are the two films
where these two worlds would collide: the
horror musicals Phantom of the Paradise
and Shock Treatment, the sequel to The
Rocky Horror Picture Show.

In Shock Treatment (1981) she
replaces Susan Sarandon as Janet Weiss and
is able to convey Janet’s sexual awakening
more convincingly than  Sarandon’s
“T'oucha-Toucha-Touche Me.” And yes,
Janet has to have this awakening again after
her initial one in the previous film. Early on

Pennies From Heaven.

in the film though she isn’t having any of
Brad’s bullshic. In their opening duet
“Bitchin’ in the Kitchen” you can tell that
this is a more mature Janet Weiss who is
teetering on the divide between wide-eyed
innocent and world weary impatience as
only Harper could bring to the part, but like
Phoenix she is drawn to the rush of a live
audience cheering her on. These TV
elements make Shock Treatment almost a
continuation of Phantomand a precursor to
David Byrne’s television obsessed, consumer
culture focused True Stories (1986).

While Shock Treatment may
never get the love it deserves thanks to the
midnight  staple its predecessor has
remained, let us not forget Harper has two
numbers in De Palma’s masterpiece where
we all stop reveling in the madness and just
listen.
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home video and digital recommendations

ELU-EAY RKEWIELE

RIS EAIZING CAIM
ERIAM DE FALMA, 19492, USA, 91HMIN
SCREEAM! FACTORY ELU-RAY, 2XEDEOQ 1020F, REGIOM A

HolW A FAM-EDIT BEECAME A DIRECGTOR’S CGUT

Released in '92, Raising Cain has since become regarded as one of Brian De Palma's lesser efforts.
Released in a post-Dressed to Kill world and in between The Untouchables and Mission:
Impossible when he needed another hit, this tale of split personality gone wrong was not the
success wanted despite a performance from John Lithgow where he goes all in (after show stealing

turns in Obsession and Blow Out it was only deserved that Lithgow got the chance to be a De
Palma protagonist/antagonist simultaneously). But the | A

director himself will be among the first to admit the
film's shortcomings due to his own last minute decision
to rework the film from its originally written structure.
Instead of the intended non-linear narrative, De Palma
recut the film so that events play out chronologically.
That means immediately we are in the throes of
Lithgow's split personality and when it comes time to
follow Lolita Davidovich, her romantic melodrama done
in a dizzying fashion akin to the first third of Dressed
to Kill, it interrupts the high-action kidnapping which already lost tension by appearing so early in the film.

Super fan/professional film editor Peet Gelderbloom knew about the way the film got a last minute reworking and decided
to create his own fan-edit which would attempt to recreate De Palma's original intentions. Ripping his DVD Pete began work
on this project and would eventually upload it for the world to see the truly great film laying hidden within the theatrical cut.
Years before a "retired" Soderbergh would post his private experiments in editing the works of others, Gelderbloom was
doing this with an equally academically minded purpose but also operating on the other level of trying to undo a respected
director's regrets to the best of his abilities.

Years later De Palma would see this fan-edit and love it to the point where he
deemed it the official director's cut and requested Scream! Factory to include
it on their collector's edition of Raising Cain. With just a minor delay Scream!
Factory respected his wishes and released what would in turn become the
definitive release of a film also getting the Arrow Video treatment overseas.
For once, Scream! Factory managed to outdo the company that consistently
released better editions of the same films in both the a/v and supplemental
department (some can argue cover art too but let's not), See: their respective
releases of Phantom of the Paradise to name one related example. The
inclusion of this new cut was followed by news of Arrow's delay of their release.
It's not too hard to infer the reasons behind the delay.

Scream! Factory include the director's cut on its own disc in HD as seamless
branching would have been an impossibility. Also included are many new
interviews (one w/ Lithgow) as well as an intro to the director's cut by
Gelderbloom.
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